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Can a print magazine like Trolley Wire retain
its utility and market in the digital age?

By the editors, John Cowper and Robert Lee, assisted by Corinne
Cowpet
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* Outlined in the 2023 COTMA presentation

* Began as a monthly newsletter for Sydney
members of the Australian Electric Traction
Association as The Trolley Wire in 1952.

* In 1955 it became the newsletter of the
AETM, later SPER, now trading as the
Sydney Tramway Museum.

. AET.A SYDNEY BRANCH BULLETIN

1.1 No. 1 o Februsty 1952,

 SYDNEY; Fouz WP® olass cafs a%s heing [itted at Randwiok Wogk-

et st R0 B 1 P TIIES

with ®Ri® type braeking equipmand, . e

1888, the firzel addiflon to Syun~y's service siock rositer for L

yeers wae notsd nearing comple’ion at Randwick last monlh. Thia

@ fizat of a number -of new ser ici stock to be converied from

old "E¥ clees passenger care, of snich only tas remain in eervioe. :
honours for these new cars go 1o Mrz.Soubh head car builder &b =

ick Norkshops,uvnder wbose Gireution ihese cars were designed and

1480 "P" was obgerves rumnning agein on the "Limezdck" { Robsrt-

é.~ Dowling St.Depot Staif zun.) afisr spending two montha in
torage”. This is lhe result of jnetrictions barzing the use 8 -
rridor cars on this zun- : : : ' 3
~ As a result of staff jmprovemente in zecent wesks ths Department
restoring trams on the few xmini.ng services operated by'buses on
P F |,, 1 9 6 4 ' b Q ‘these unfortunate routes have had no Sunday trams since July

rO lt eca e a IIlagaZIHe' 24 "Q™ from Ritohle Street Depot was moted in Randwici Workahops

Janupary undergoing a wery ihoxough overhsul. It was nated that
e ‘dus was compleled om iS5th February 1937 this month it fe ealering
8 year of service ;
2004 "Ri" was delivered tu Randwick {rom Commonwealih Engineer ing
,Clyde on 18th.fanuery 1952. This car is for Uitimo Depot who
1ly recieved six "Ovclass sars Irum Newlown Depodt o relieve their
nt caxr shortage. : ; :

* SPER Co-op remains the legal entity
operating the Sydney Tramway Museum and
the publisher of Trolley Wire, which gives it

institutional and membership bases.

RETAIN MODERHISE & EXTEND THE TRAMWAYS page 1.
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* Became a magazine in April 1964.

* Previously spirit duplicated, the new
technology of offset printing made the
change possible.

* Moved from six times a year to quartetly, so
it no longer became so significant as a
newsletter.

* A magazine 1s different from a newsletter.

* Soon became national, with many interstate
and some international stories.
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* Bach museum has developed its own newsletter and
Trolley Wire has became less important for
communication with members.

* In the digital age, online newsletters are a more T

flexible and efficient means of k€€piﬁg members up TRAMCARS VOL. 4” BOOK LAUNCH

to date with news than printed magazmes. So Trolley -14" SEPTEMBER 2025

Wzre, tO be useful and eservlng O Su port, had to On Sunday 14th September, the ML:seum will be holding a Book Launcjh
. . . . to celebrate the recent release of "A Century of NSW Tramcars Vol.4

change, find a different mission, and do different e i e e

things, Howard Collins, plus book sigrzng opporzunities, gur works trams are

planned for operation in between passenger tram runs along Tramway
Avenue. You won’t want to miss it!

* Sydney Tramway Museum also has its digital

newsletter, initially distributed by post, called SPER THE SHIRE SPRING STREET PAWS FESTIVAL
News. - 20" SEPTEMBER 2025

Head to Loftus for round two of the The Shire Street Paws Festival on

o SPER Neli/.f Was ﬁrst pubhshed in 1972 as a Cheap Saturday 20* September. Enjoy an array of pet and lifestyle stalls,

food/coffee truck, comps, giveaways and tram rides to the Royal

print pubhcatlon. National Park. Be sure to bring your furry friends!

* It became entirely digital in 2018.
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* The mid to late 20™ century was the
golden age, when magazines played
an enormous role in popular culture.

* The National Lampoon’s 1972 fake
centrefold of Henry Kissinger
showed their huge influence.

* The centrefold was a parody of a
parody, and everyone got the joke,
which was serious as well as funny.

e [t was the era of Mad Men and
magazine publishers’ notorious
three-martini New York lunches
with authors and advertisers.
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* Magazines increasingly are a threatened species.

* Even ogue and Vanity Fair aren’t the money spinners
they once were.

* The era of the Australian magazine wars between
Cosmopolitan, Woman's Day, and Cleo was from the late
1970s to the 1990s — a long time ago.

* The magazine magnates have died. Australian
Consolidated Press 1s gone.

* Even newspaper subscriptions are increasingly digital, |

including mine to the Sydney Morning Herald.
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e Hstablished in 1946 as Tram Tracks.
e From 1949 to 1986 it was called Electric Traction
* The depressing announcement of the end:

‘It 1s with much regret that we advise of the recent
unexpected death of the editor of Transit Australia,
Tony Bailey... The decision had been made to cease
publication at the end of 2018 due to declining
readership, lack of contributions and decreasing
viability.

‘With Tony's death it 1s not possible to complete the
current volume and the June 2018 issue will be the e,
final issue of Transit Australia ending 73 years of the [ intismons s

EAST BURWOOD TRAMWAY EXTENSlON INQUIRY

jOU.f ﬂal n VainU.S formats,’ THE LIGHT RAIL ALTERNATIVE TO SYDNEY’S

EASTERN SUBURBS RAILWAY
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Transit Australia ey

* After it ceased to be the AETA magazine, it had " "»

no institutional backup.

* Published commercially since 2006 — a weakness.
* This meant it had a lack of commitment. I

* It had to be commercially viable.

* It was dependent on one person, earlier Hugh
Ballment, later Tony Bailey, who produced it as a
very small business, giving him a meagre income.

,‘ South East Queensland
Special Issue

# Features
unnel and Train Evacuation

* Significantly, the decision to cease publication was / / AT e 1

Sydney - IWLR Presentation

taken before Tony’s death. | oy -
qﬁi!:.ap 4 .// A / | A EI tzpv; t|tai7."fhi'" B i -
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* The ARHSnsw may appear to be the most viable
publisher of Australian rail magazines.

* It owns an impressive building in Waterloo, with
café, bookshop, and archives.

* It publishes professionally two monthly

magazines, Australian Railway History, first

published in 1937 as the ARHS Bulletin, and
Railway Digest.

* But there are serious issues of viability.
* The building is mortgaged and 1s on the market.

* The magazines’ subscriber bases are declining and
costs are increasing,

* Book sales have plummetted.
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* Its production costs are negligible since its editors are
volunteers — a big contrast with the ARHSnsw.

* Its editors, a retired advertising executive and a retired
academic, bring both advertising pizazz and academic
rigour to the task.

* It 1s only quarterly, so 1s not driven by the news cycle.

* It has the membership and subscription base of the
Sydney Tramway Museum and, therefore, has
institutional support.

* It has a strong youth element among its subscribers
and contributors.

* Its editors are well aware that it must continually
evolve to survive.



Queensland Museum, Brisbane COTMA 2025 The Challengez inStant information)
TROLLEY

WIRE | anywhere and free

a print magazine for the digital age L g

; . = {q;:\\:s ?hVFIK{SPEIDIé_A‘ Q  seerchwiipeda ("Y1 te Create account Log in
* The digital age is now turning 30 i b
c g a age S NOW tu g p You can donate at any time from this
. . . menu.
* An entire generation has grown up with = Trams in Brisbane S
the expectation that infinite information is R
. 0 icle Talk Read Edit View history Tools v
free and available instantly on demand. - | —
From Wikipedia, the free encyclopedia
. Slﬂce the lﬂthduCUOﬂ Of the S.mﬂrt phone The Brisbane tramway network served the city of Brisbane, Map all coordinates using
in 201 O, they can also get thlS lﬂfOI' MAt1OMN Australia, between 1885 and 1969. It ran on standard gauge track. Ope”ds_”eftMap il\‘ﬂ):":“'“d
Wherever and Whenever they want it. The electric system was originally energised to 500 volts, ool =
. and subsequently increased to 600 volts. All tramcars Brisbane tramway network
2 AI, uﬂkﬂOWﬂ baCk 1n 2023, means that built in Brisbane up to 1938 had an open design. This i =
iﬂStaﬂt, Curated answers to almost any proved so popular, especially on hot summer nights, that
qu es tl On are avaﬂ abl e t O aﬂ ff ee an d the trams wlere used as fL.mdralsers. and often chartered
4 right up until the last service by social groups.[”

immediately.

Most trams operated with a two-person crew — a driver

2 AI pOSCS hu C Chaﬂeﬂges to the entire (or motorman) and a conductor, who moved about the _—
COﬂCCpt Of the prlnt magazine, and to the tram collecting fares and issuing tickets. The exceptions Trams and buildings in Adelaide Street

decorated for the visit of Queen Elizabeth Il in

e —

COﬂCCptS Of jourﬂahsm, fesearCh, to this arrangement were on the Gard.ens line (L?wer (e

. . .. o1 - . Edward Street) where the short duration of the trip meant 5

p UthQ:thﬁ, aﬂd Wfltlﬂg. EVCH Wlklp edla it was more effective for passengers to simply drop their Locst o opel:ﬂon :

1S 100k1ﬂg Ob SOlete. fare into a fare box as they entered the tram; and the oeae nslni:e, trus:rarna
""ne man cars" which onerated in the earlv 1920< (cee kb ‘e



* Clarity of focus.
* Caretully curated content.

* Aesthetically and intellectually engaging
presentation.

* Moving with the times.
* Diversity of voices and themes explored.
* Growing with the readership and its interests.

* Increasing and open dialogue between editors
and readers.

* Thematic approach to design and content of
issues.

y In this issue
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* Trolley Wire expanded from 48 to 64
pages from August 2024,

* It seeks a greater variety of authors and
using research by authors not part of
the tramway museum movement.

* Carl Doring was active in ICOMOS
Australia and did heritage assessments
for the New South Wales Heritage
Council. His assessment for Randwick
Workshops prior to its sale was the
basis for this article in November 2023.

e JCOMOS, the National Trust, and
Engineers Australia have all produced
interesting papers on tramway history.
The editors are working on sharing
their research in Trolley Wire.

* More New Zealand content. Perhaps
more international content?

Making it bigger

Out Of Sight Out Of Mind
Tram maintenance as a neglected part of Sydney’s
tram history

by Carl Donng

Recently [that o, = the mid 19804] 1 was swrecived
in pee-demolton recoeding of budldeygy nd
eqapmment at the foemer Randwwk Tremewy
Workshops and Dby Street Tram Depes, teo
maapor elerments i the muntenece mbrstnasure
betimd Sydney's ance lasge bt now extect tram-
way systern. Sydney bad 3 hege feet of trams,
typocadly arcend 1400 80 1500 tramcan dunng the
years 1914 00 1950

Obmicusly, these trams needed repac o] man-
tenance to keep them runnng reliably end sefely.
Howeves, oo reseaschung the histoey of the Rand-
wick Woekadwops and the Dowling Steeet Depn,
1 found thoe, dshougih tram mosnstenance sernces
employed about two percent of trarooys stxff
3 plaped 3 cnacul role m keepeyg the tram ay-

tem of

equepmnent a2 study of the vast stock of com-
tempocary tremeays documnents and photographs.
hedd by the Aschives Authonty of New South
Wides, the Urban Tranut Authonty, jthe then)]
Seate Rl Authonty Ancdeves [now Stee Recornds
of New South Wided, and 3 callection of trade
wmon newspupers and Pachenentary cepoets held
by the Seate Libeary of New South Wales These
scuarces bove seveded 3 gree ded of mterest-
=y mformation st the tawo-tier system undes
which the mumtemnce of Sydneys trams v
sdamd between the depots and the cenard Rand-
wick Wockdhops The sysem s too mwolved
0 descrbe here in desul, but can be beefly wan-
mnarsed 1 folloes

Fraom 1902 at lkeast, the dectncd sl mechoes-

W, tran b
litthe mention = publided fatones of Sydney'’s
e
The follownng scoount 15 based on the ssthoes
shady of the buildey and operation of the Rand-
wick Workshops and Dowheg Sereet Depen,
mspechorns of the survving baldngs sl

cal ® of Sycney’s tramcan was camed
st by staff of the Flectncad Branch, under the
conteol of the ((Onef) Elecsncd Engmees. Tram
tracks and tramwrys buiklegn were construced
and maintened by waff under the control of the
Pes-Way Esgoneer and/or the Engmeer for Traen-
wiays. The public tram servaces were operated by

Ranfaisk Troweay Warkdnpe Saking vext séere froms svre mamiaved cnd repaiend opeoed iw 1232 and doved
a slger betvec 1961 oud 19828, This pdotegraph token ares 1 904,

11
1

Comerson of L. clawr tram & 1 /P &t Ravdoak Trowsy Worksbops

devers, condactoes and selated adrersstoative
staff bedoegnng to the Traffic Branch, under the
cometrad of the Teaffic Supermsendes

The subushan teun depoty, whese the traens wemn
stabiled, were staffed peedoeminantly by the Trxffc
Beanch, best adso Brad 3 sl contmgpes of men
froen the Electncal Bearch to carry ot routme
dily maunterande of the trences. For example,
# Dowhing Street Depot, Sycdneys bergest, with 3
nosrencd cepacaty of 280 10 300 triens, there were
typacadly around 1000 Trxffic Brands men sl
100 Electrcal Bramwh men, the latter divaded mto
abnat 50 men woskeg raght shaft and 50 on ey
shift. The Electnesd Brech men had conteol of
the huge toon shady, which were m effect vae
irspechon pits with the treme stting an elevated
ey about 1.6 metres above the sk conceete
Booe.

Fach mge the 50 oc 30 Eloctned Branch men
om reght sfuft wodd dean the trarms, hincate
the beamings, s check and adjust the brades
3 other mechaencal and electacal componeses

A

sccvedyg 10 ther mepective dutes xx Fitseny, Pit-
e, Obliers, Corgroliermmen, Cleanen and 5o on
They would also certafy that the troemy were in
good ceder and were safe foe uee in sreet traffic
the next day — or would eeject thone which were
not.

Each duy the 50 o 30 Floctncal Beach men on
diey shaft wondd check and deass any tosns missed
the previous seght, try to mepoer trems mgected
25 undit by the ragint shift and, if necessacy, send
comnponents or coerpletr: trens $o the Randwunck
Worksdwps for mgor sepaur. They would also
amend 0 sy trams beeskeng doen = trafic. Sere-
Lz bast sevaller texms of Electncal Branch men
looked after the cady wnd naghtly mamternce of
trer o the other depotx

The second ser of tram samserance was handled
by the Randhenck Werkshops, which camed ot
#l snxor repase woek o Sydney's trams and made
ey of the spare purts. The Ramchenck Work-
shops wese extabibahed in 1851-82 a 3 coenbmed
workshops s depot Sor repunng ad stabiling

Tralley Wire - Novarnber 2013 -5



Queensland Museum, Brisbane COTMA 2025

TROLLEY

WIRE | _ Making it younger

a print magazine for the digital age L

* The editors deliberately have sought out
young contributors of both
photographs and text, including reports
and articles.

with disabilities or issues of various
kinds So, Bus Stop Films offers a way
into the industey for people who previ-
ously may not have fonnd this an easy
path.

A student and musenm member | i
floated the idea of using the Sydney | J¥'SS
Tramway Museum as the location for | B
a film to a class headed by dicector | §
and totor Julian Nevhaus. The con-
cept was well recesved, and the idea ' h
of a pesiod piece setin 1950s Sydney {8
became 2 unique and exciting pros-
¥ct for the budding filmmakers.
he class soon started work on
developing and shaping the film’s screenplay. 27 August 2023 was the big day. The trock with
Meanwhile, Bus Stop Films asked the Sydney ;‘;‘I‘;‘mg“h‘g‘hfw‘i ‘u‘:fd*;“&fﬁ“‘ 18 ‘;‘;f::s
TnmyMnsgnm touse its siteand someof ¢ liphting: this pave the fllm 2n enhanced film-like,
its tram collection as set hcmgn& STM sec- retro, warmer tone. All scenes had to be shoton
tetary, Fay McCabe, was obligingand made 3, e day, so a very tight ship had to be run to
sace the Jshoo‘{ c?u.ld be nndenzkexx T,he‘e suyw:xr'.tzn schedule. Theee main locations were
Sics , used. first scene was a relatively simple phone
to assess the logistics and planning of flm- . ;eino the 19505 PMG phone Took i Take
1ing at the location with the assistance t_)f wood Pack, which was done and dusted whilst the
t.h:e "“‘”“‘.‘“’"‘““‘m" Ducing these mis- set-up for the main pact of the film was occncring.
sions, vacious flm ccew members 00k Ty, £02) ke of this scene captuced P 1497 in 2
note of how their resp dep pecfectly-timed cameo as it made its fiest joucney
would execute theic sides of the produc- oo g Surherland The other two locations were
Boo: in oron R 1740, and at Railway Square.

* We are encouraging younger writers:
Reg was 19 when this article was
u%lished in May 2024. (It required a
air bit of editing for style, but that’s
how people learn.)

Trams behind the movies

by Reginald De Leon

These has always been a sense of magic when it
comes to rail transport in movies, be it trains or
trams. This goes tight back to the Keyszone Cops
segies of comedies made between 1912 and 1917,
in which Los Angeles streetcars played such lasge
roles; The General of 1926; and Brief' Encounter of
1946. The sense of nostalgia and joucney always

* The article explored the relationship
between a tramway museum and young

Selection of what tram to nse was a - - .
has been a favourite theme for filmmakers i con- o = z = > Costuming played a lacge role in creating the
? veying a certain mood. Over the years, the Sydney mzttu_of discussion and contention. desired aesthetic for the film. To depict the con-
eo ( S ‘ l I l I I a V‘ S J = ) St 7 - The dicector preferred to use an R or da a1
Tramway Muosenm has hosted many films, and “ : - - ctos, 2 musenm member lent the actor a hat,
* 7 2 magy. > - R1 class, since their open coradors d & d ikt B a
recently it was given the opportunity to have some adge and tie, and spare ticket bags and cases

the camera to be repositioned
for more dynamic shots. However,
the timing was less than ideal: it "
was feaced all theee R cand R1 cacs
would be naavailable, as 1979 and
1740 wese having their seats renp-
holstered, and 2001 required main-
tenance. In the case of an Ror R1
class tram being nnavailable, other
viable contenders included toas-
teack trams still in service in the
1950s. P 1497 notably was a hit
contender due to its role in the
2018 film Ladies in Black, also
partly filmed at Loftus. Luckily,
R 1740’ seats were still intactat
the crucial time, so it got the gig
as star of the flm although,
as it happened, P 1497 also
played a couple of cameos.

of its collection star in a short film from Bus Stop
Films, The Bystander Effecs. It is very much more
Brigf Encounter than Keysrone Cops.

Set in 1950s Sydaey, the film follows the char-
acter George, who, while commuting on a taam,
attempts to befriend Lanca. Boy meets gid: 2 famil-
iar enongh film theme. Then comes the twist some
disruptive passengerss join the tram and it’s up to
the two passengers to deal with the troublemak-
ers. The production was by Bus Stop Films and
was supported by the A lian Film Televisi

- and Radio School (AFTRS), Zig Zag Post, Screen

| NSW, Ironback Films, and Panavisi

* Our designer Corinne produced
engaging and youthful graphics.

* A tram museum seen as a venue for
cultural creativity, education, support
for diverse youth, and positive
intergenerational social interaction.

|| Since 2009, not-for-profit organisation Bus Stop
Films has been producing films with the intent of
| bronging accessibility and incluswity to the caaftby
| mmaning school-like programs with the end goal of

having classes create a short flm at the end of the
yeac Stdents include the neurodiverse and people

Trolley Wire - May 2024 - 5
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* In the bigger 64-page issue, there are five
clearly-defined sections:

1. Editorial and feedback

2. TPeature articles, mostly but not entirely
historical

3.  Light rail news (taking on some of Transit
Australia’s coverage)

4 Museum reports
5.  Departures

* Fewer but larger articles, some of the type
once published as flimsy small books.

. Makinghthe magazine more personal, with
more photos including people, and more
obituaries on a regular basis.

* About equal representation from New South
Wales and from the rest of Australia and New
Zealand, so it retains its Sydney emphasis but
is trul%;national (and more) 1n scope. There
was a big emphasis on Adelaide in 2024, and
we have at least one Melbourne feature article
every year.

DEPARTURES

Graham Charles Stewart MNZM (1932-2025)

Graham Stewart, the respected patriarch and pio-
neer of tram preservation in New Zealand and the
authoritative recorder of its street tramway history,
died at his home in \X’c]lington on 23 January at the
age of 92. Graham, as well as being a friend and col-
lcaguc ofm:m)'ofus involved in the urban transport
preservation movement on both sides of the Tasman,
had many other aspects to his |cmg and distinguished

into today’'s MOTAT, in which his brother Ian went

on to play such a prominent role.

Graham’s carly hard work contributed to wider
awareness of the need to develop a system or group
to co-ordinate our tramway interests. COTMA grew
out of this and Graham can take much credit for
setting the preservation scene so many years ago, an

life. He was a family man; for many years a sup-
porter of the Wellington City Mission; founder of
publishing enterprises; distinguished photographer;
author; and even a flyer in the leather-goggles era.
Graham was a long-standing friend and supporter of
the Wellington Tramway Museum, and is on record
more than once congmtu]_ning us on our resilience
and vitality as a stand-alone society of volunteers
not circumscribed b)' bcing part of wider corporate
heritage structures, beneficial and strategically useful
as these often are.

Graham wasborn in 1932 into a family well-steeped
in milways and in pho!ogmphy. His tather was the
redoubtable WW (Bill) Stewart whose photos of our
steam-era mi]ways are an essential record of New
Zealands history. Bill’s interest extended comfort-
ably to strect tramways and one of his classic pho—
tographs shows the young Graham, 17 years old,
latc on the night of 24 September 1949 standing
by the last tram to Herne Bay. (See page 10 of this
issuc.) By the time of the last Auckland tram dosure
in December 1956, Graham was not only a jour-
nalist photographer on the New Zealand Herald
newspaper, with landmark coverage of the 1953-54
Royal Visit on his curriculum vitac, but a confident
professional recognised by Auckland Transport
management. His photograph of the young Queen
Elizabeth IT waving to crowds at Pukckohe, taken
for the Henzld when Graham was just 21, became
literally iconic, featuring on postage stamps.

Graham’s work in establishing The Old Time Trans-

ort Preservation League at Matakohe in North-
and to save distinctive Auckland, Wellington and
‘Whanganui trams is outlined in James Duncan’s arti-
cle in this issuc. Without Graham and the OTTPL,
these and many tramway artefacts may have been
lost forever. This work inspired others elsewhere in
New Zealand to do their bit. The saved trams, and
more importantly the concept and vision, morphed
62 Trolley Wire May 2025

acl duly d at the October 2023
COTMA conference in Auckland.

Graham and Dawn moved to Napier in the carly
1960s when he was appointed as illustrations editor
of the Daily Telegraply; enabling, amongst other
things, rescarch into that city's transport history cul-
minating in his authoritative book on that system,
Napier’s Royal Blue Trams 1913-1931, published in
2019.

I first met Graham in 1969, when they had moved
to Epsom after he took up the role of Henald illus-
trations editor; five years later, we were friendly
near-neighbours in Onerahi: their house looked
right down on the formation of the by then long-
closed branch railway through the mangroves from
Whangarei. Graham and Dawn had shown their
cn(rcprcncurial flair by starting up the niche busi-
ness Northland Colour, processing film in those

Grabam’s famoxs phorograph of Queen Elizabets
sisiting Pukekobe near Auckland on 30 December 1953
(New Zealand Herald)

pre-digital days. Carol and I were honoured when
Graham offered to be official photographer at our
wedding in August 1974 in Whangarei; and we
value those splendid 'GCS original’ pictures.

Later in the 1970s the Stewart family moved to Wel-
lington as Graham took up an exccutive director role

at Reeds’ Publishing in Wellington. AH and AW
Reed in 1973 had published his landmark book 75¢
End of the Penny Section. Graham had always liked
Wellington: Wellington returned the compliment
when the City Council in 2012 gave him the Abso-
lutely Positive Wellingtonian Award. Tragedy struck
in 1978 with Dawn’s death by cancer. Meanwhile,
Graham faced growing turmoil in the mainstream
publishing world head-on by founding Bookprint
Consultants in 1982 and then the Grantham House
imprintin 1984.

He built strong business relationships within the
industry and in particular with printers in Hong
Kong. An impressive list of books followed, includ-
ing When Trams were trumps in New Zealand in
1985 and those two key rc{;rcncc sources for the
New Zcaland tram story, Fares Please! covering the
horse, steam and cable era, and Always a tram in sight
on the electric era. These books inspired interest in
tramway prescrvation and spurred the foundation
of various preservationist organisations around New
Zealand. Graham took his characteristic positive
interest in these and all the other manifestations of
vitality he had helped instigate.

Graham married Anne in 1979, and their life
included the enduring rail interest along with
travel, family, the fellowship of the Wellington Club,
Chairmanship of the Wellington City Mission, and
the retirement village community at Rita Angus in

Making its structure more clear

Kilbirnic. This is located, not surprisingly, on the
former trolleybus parking area of the adjacent Wel-
lington City Corporation tramway workshops and
barn. Among his many books, three on non-tram-
way topics are especially notable. He wrote fine dis-
trict histories of Wellington and the Bay of Plenty;
and he commissioned and published a very serious
and important history of capital punishment in New
Zealand, Sherwood Young's Guilty on the Gallows.

In 2011 Graham was awarded the Royal honour of
MNZM (Member of the New Zealand Order of
Merit); in 2014 the industry honoured him with
National Press Club's Lifetime Achicvement Award.
He was the first cameraman to receive this award,
which is only presented every five years. Annc’s death
in 2024 afteralong illness was a blow which Graham

took with characteristic acceptance and politeness.

Graham was the father of two dathtﬂs. five grand-
children, and three great grandchildren. He also had
astepson through his marriage to Anne. Thank you,
Graham, for your life and work; and for your friend-
ship, courtesy, interest, support and contribution to
the Wellington Tramway Muscum in particular; to
the wider tramway preservation movement in Aus-
tralia and New Zealand; and more broadly to New
Zealand cultural, social and political life.

(from Alan Smith of the Wellington Tramway
Muscum, adapted from his obituary on the WTM’s
Tramlines, January-February 2025)

GRAHAM STEWART
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" ‘/ | ’ No 384
* From February 2026 Trolley Wire will be enlarged to | G

A4 format with larger images and more readable

text. Here 1s 2 mock-up.

a print magazine for the digital age

Complete
tram tours
guide

* An expression of confidence in its future.

* Trolley Wire is repositioning as less of a newsletter
and more of a magazine with entertaining,
informative, well-researched, and even
sumptuously-illustrated articles.

* It will remain an essential news digest both for light
rail news and what’s happening at Australian and
New Zealand tramway museums.

* Such news 1s largely available online, but nowhere
as conveniently and effectively edited for

zﬁ%qessibﬂity, concision, and readability as in Tro/ley
ire.
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° °
I RO I I E Y Comments and Corrections Part 2
| 1 1 t ‘ x 7 O I y Trolley Wire No 383 November 2025 WIP 10 September 2025
W I R E ° 20 = Left col, par 2, line 1: non-italics for Sydney please, so, Sydney

Bulletin
- * Left col, par 2, last line: | think add the phrase ‘outside the GPO."
a print magazine for the digital age ' at the end of the last sentence to give a more precise location.
) » Right col, par 1, line 2: please replace ‘are’ with ‘is’
» Right col, par 2, line 3: please replace ampersand & with ‘and’
* Right col, par 2, lines 3 to end: suggest slight rewording for added

Many challenges remain: i

... Trust opened the depot and nearby Rusden Street

substation in 1914. This was Melbourne’s first tramway

hd The CditOfS al'e 73 aﬁd 80 aﬂd nOt gettiﬁg aﬂy substation, was decommissioned in 966, and Is now in

private hands and used as a medical practice. It is listed on

YO ungef. the Victorian Heritage Register.

= Delete caption in italics above photo as it duplicates information

e Editiﬁg I'.C qU.ifC S | a Skill .S€t acguiri];lg bﬁ CXp Cfieﬁce . Il?r:Tsctl.lz:;d to think the nriglnal photo, despite the lighting issue,
cither in journalism or in academia. These skills are s the G clonnade nd VB boh clary vl s 1 the.
IlOt ea81ly replaced. s —tcl:\:—t;;r;i'lcinn t think any caption is necessary for this image, just

21 [rd prefer to see the emblem closer to the top left corner so that maore

* Proof reading, checking references, and academically- of the GPO colonnade is isbl.

22 » Left col, par 1, line 5: single inverted commas around ‘Brisbane’s

respectable editing are tedious, time-consuming, an early rammuay proposi’ plesse

require great concentration. See sample proofing
sheet, one of, typically, seven consecutive iterations
required as we prepare an issue.

* It is difficult to imagine a person in full-time
employment taking on the role of a volunteer editor.
Typically it requires at least 60 hours work a month
for three of us.

e Can successors be recruited?

s Left col, par 1, lines 10-12: italicise One American Too Many: Boss

Badger and the Brisbane trams and Brisbane Tramways: the fast
decade

= Left col, par 2, line 8: single inverted commas around ‘Where

Trams Met Ferries’ please

s Left col, par 2, line 8: italicise “Oh-ver™: history of the Brisbane

cross river ferries

= Right col, last par, line 1: italicise The Telegraph, and capital for

The please.

* Footnote 2: italicise Brishane Courier and Queenslander
* Footnote 4: italicise An Act to Authorise the Construction,

Maintenance and Working of Tramways on Public Streets and
Roads in such manner as not to impede Ordinary Traffic 46 Vic No
10. Also italicise Tramways Act 1870 on page 23
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WIRE " [ Questions and comments

a print magazine for the digital age

* We have outlined the challenges facing all magazines, including the very big ones, but
especially rail magazines, including Trolley Wre.

e Here’s an opportunity for questions and comments.
pPp ) g

* In Auckland we reminded delegates what of JFK really meant to say:
Ask not what Trolley Wire can do for you, but what you can do for Trolley Wire.

e We then said the answers are...

* Research and write articles
e Subscribe

* Order in bulk for sale through your organisation

* That 1s still true. We thank people for their positive responses to these requests,
especially for your contributions.
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